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Programme 
Selections from Judgement at Chelmsford (1939/1947) 

Words by Charles Williams, Music by Martin Shaw 

Introduction to the Drama            Spoken by Joel Clarkson and Theo Wilson 

Entry of the Sees (No. 4) 

Plainchants 

 ‘Blessed and hallowed and praised’ (No. 5) 

Tantum ergo sacramentum (No. 39)                     

The Chelmsford Witches (Episode II)   Spoken by Joel Clarkson and Theo Wilson 

 Meno mosso (No. 15a) 

Suite of Incidental Music 

 Vivace (No. 23) 

 Moderato (No. 22) 

 Largo (No. 42) 

 Allegro (No. 25) 

 Vivace (No. 23 Reprise) 

Selections from The Rock (1934) 

Words by T. S. Eliot, Music by Martin Shaw 

Introduction to the Drama              Spoken by Sarah Moerman 

 Prelude to The Rock 

 Chorus I             Spoken by Joel Clarkson and Theo Wilson 

 The Rock’s Theme (No. 1) 

The Plutocrat                Spoken by Joel Clarkson and Theo Wilson 

 The Rock’s Theme (No. 25) 

Iconoclasm                          Spoken by Joel Clarkson and Theo Wilson 

 Maestoso (No. 28-30) 

The Legend of Dick Whittington (Ballet)    Spoken by Joel Clarkson 

 Scene I: Andante doloroso (No. 48) 

 

                  Music and texts arranged by Parker Gordon (2019) 



The Players 
Violin/Viola  Cello   Horn 
Emily Fleming  Lucy Hellawell  Gerard O’Reilly  

Vocals   Organ   Musical Direction  
Joel Clarkson  Andrew Macintosh Sarah Moerman  
Theo Wilson 

Programme Notes 
Dr Martin Shaw OBE (1875-1958) was a prominent twentieth-century composer of 

concert, sacred, and theatre music. Composing over 300 published works, Shaw 

earned a reputation for producing high-quality music with professional and amateur 

ensembles alike. Additionally, Shaw and his wife, Joan, wrote and directed several 

pageants. The scores for Shaw’s two pageant plays, The Rock (premiered May 1934) 

and Judgement at Chelmsford (written 1939; premiered June 1947), showcase his 

richly-scored orchestrations for larger ensembles. In these dramas, he explores the 

musical possibilities of extended incidental episodes with colourful soloistic writing 

and imaginative sonic textures. Much of the music performed in this concert features 

Shaw’s characteristic use of mixed metres, shifting rhythmic pulse, and successive 

tonal modulations. Drawing upon his considerable experience as a church organist, 

Shaw juxtaposes the melodic contours of intimate plainchant with unexpected 

harmonies and surprising interjections. Noticeably throughout his oeuvre, Shaw 

innovates upon plainchant much in the same way his close friend and contemporary 

Ralph Vaughan Williams stylistically used folk song. Most importantly, Shaw’s 

writing for these two pageant texts engages with the narrative needs of the drama – 

evidence of a close-working collaboration between composer and writer. The format 

for the two pageant plays is somewhat typical of the pageant genre – episodic in form, 

incorporating historical subjects, and involving masses of performers (often hundreds 

of cast members) – albeit written by atypical pageant writers. Both Eliot and Williams 

combined their unique poetic love of language with their shared interests in the 

supernatural, spiritual, and historical to produce pageant texts that elevated the genre 

just at the time when the creative impetus for pageants shifted from the pageant 

master to the pageant writer and composer. The Rock and Judgement at Chelmsford 

represent two of the major works of the inter-war pageant making, brought to life – 

in no small part – by the efforts of Martin Shaw.    

            Notes by Parker Gordon (2019) 

Biographies 
Joel Clarkson is an award-winning composer and narrator. His film music has been heard 

everywhere from the big screen to broadcast TV, including projects with PBS and 

Cinedigm. He has also premiered original concert and liturgical compositions on multiple 

continents, and his orchestrations for Joseph Julian Gonzalez’s Misa Azteca were premiered 

in the 2014 Festival for Sacred Music and Art, in Rome. He is also a popular narrator, 

including of S. D. Smith’s #1 bestselling children’s fantasy The Green Ember, nominated 

as one of Audible’s 2015 Best Audiobooks. He received a BM from Berklee College of 

Music, and an MLitt from St Andrews, where he currently pursues a doctorate, studying 

the interplay between theology and sacred music. 

Parker Gordon is a PhD candidate in the School of English at St Andrews, researching the 

pageant works of T. S. Eliot, E. M. Forster, Martin Shaw, and Ralph Vaughan Williams. 

After completing his BA in music and MA in English at Abilene Christian University 

(Texas), Parker held posts as university accompanist and adjunct instructor, and served as 

Director of Music for Elmwood West United Methodist Church. Continuing his interests 

in music and drama, Parker enjoys studying music for Shakespeare’s plays – currently 

preparing Vaughan Williams’s unpublished orchestral parts from Henry V for performance 

– and recently directed Mozart’s The Marriage of Figaro at the Byre Theatre. 

After studying English at the University of St Andrews, where he wrote a thesis on the 

poetry of the twentieth-century Scots poet Robert Garioch, Andrew Macintosh began a 

career in professional music. He is organist at All Saints’ Church in St Andrews and Deputy 

University Organist. He is also Director of the Royal College of Organists in Scotland, 

administrator of the Scottish Churches Organist Training Scheme and manager of the 

National Pipe Organ Register for the British Institute of Organ Studies. 

Sarah Moerman is a PhD candidate in the Institute for Theology, Imagination and the Arts 

(School of Divinity) at the University of St Andrews. Prior to her academic life at St 

Andrews, Sarah’s musical career ranged from teaching secondary school instrumental music, 

conducting children’s, church, and university choirs, founding a choir for adults with 

mental and cognitive disabilities, and singing or playing violin with various semi-

professional chamber ensembles. Sarah obtained her BMus in violin performance from 

Mount Allison University in New Brunswick, Canada, and her MMus degree in choral 

conducting and sacred music from Westminster Choir College in Princeton, New Jersey. 

When not dissertating, Sarah is currently active as a choral conductor, soprano, and music 

teacher in St Andrews.  



Emily Fleming studies in the School of English at St Andrews, where she is pursuing her 

MLitt degree. Prior to coming to St Andrews, Emily graduated from the University of 

North Carolina at Chapel Hill. Emily performs regularly with a variety of musical 

ensembles including the University Chamber Orchestra. 

 

Lucy Hellawell is a third-year student in the School of History at St Andrews, specialising 

in Mediaeval History. Originally from Belfast, Northern Ireland, she established herself as a 

prominent member in many of the University’s musical ensembles and has been a recipient 

of a Music Centre scholarship since beginning her studies. Lucy is a Founding Member of 

the newly-formed The Younger Quartet.  

 

Originally from Clitheroe in Lancashire, Gerard O’Reilly is currently in his second year of a 

PhD programme in pure mathematics. He has been playing the French horn since the age of 

ten and frequently performs with many of the musical ensembles in St Andrews, including 

the University Chamber Orchestra, Symphony Orchestra, and New Music Ensemble. 

 

Theo Wilson is currently a second-year student, studying mediaeval history and archaeology 

in the School of History at St Andrews. He hails from Nottinghamshire. Theo sings as a 

tenor for the St Salvator’s Chapel Choir and University Chamber Choir and is also a keen 

member of the Opera Society.  

 

 

 

 

 

 

 

 

 

 

 

 

 

This concert is presented as part of the conference Engaging with 

Twentieth-Century Pageants: Performance and Study, which has been 

generously supported by 

The School of English, Modern & Contemporary Research Group 

CAPOD GRADskills Postgraduate Conference Fund 

This event would not have been possible without 

the added support of  

The Music Centre 

The University Chaplaincy 

The Virginia Woolf & Music Project 

The University Library and Special Collections 

The conference is grateful for the permission to arrange, perform, and 

record Martin Shaw’s music and T. S. Eliot’s words from 

The Martin Shaw Trust 

Faber & Faber 

The works of Charles Williams are in the public domain 

 

For more information about the conference and Martin Shaw, please visit 

www.20thcentpageants.wordpress.com and www.martinshawmusic.com 

 


